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Born in 1983. After graduating from Sugino Fashion College, he became an artist after
working for an apparel maker.

While attending school in 2007 JFW JAPAN CREATION TEXTILE CONTEST by making a wood
grain work with unused towels that were inthe house Received the rookie award and started full-
Exhibited at 2019 PARIS ARTELY SEES, exhibited at UNIQLO TOKYO in 2021, Shinjuku
Isetan, Kyoto Wacoal Study Hall, etc.

He is presenting works using the traditional technique used for dolls called "Kimekomi".
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| create my artwork using a technique of tucking in textiles called Kimekomi.

The Kimekomi technique originated 300 years ago during the Edo period when Tadashige
Takahashi, a carpenter who served at the Kamo-wakeikazuchi Shrine carved a doll using
waste wood that was left from making a willow box. Pieces of scrap fabric were applied and
tucked into grooves of this wooden carved doll to create its clothing. The doll is known as
Kimekomi doll since the technique of tucking in fabric to carved groove is called Kimekomi.

In Japanese households, it became a custom to display this Kimekomi Hina ningyo (Hina
dolls) for Hinamatsuri (Girls’ Day). There is a Japanese belief that bad luck and impurity
transfers to dolls, which then would be thrown into rivers eventually led to placing dolls next



to the children’ s bedsides. Nowadays, this
practice has transformed to display Hina dolls at home to protect children from misfortunes.

| feel that this Kimekomi technique represents the transition of an act of praying to god to
an object that connects the wishes from parent to children and on to grandchildren.
| create my artwork as a testament that these wishes are fulfilled.

At first, | used the old clothes that my daughter wore to prove that my child was alive.

Her character was accumulated and proved to exist with a character with an exaggerated
posture (PAUSE).

From the perspective of her parents, her past was paused (PAUSE) and gathered together.
By seeing the work with her in front of me, | can realize that she really exists now.

| could imagine her in the future.

And recently, the subject has changed from relatives to acquaintances and society, with the
conscience of human beings.

To prove that the wishes that have been passed down from the past have been fulfilled |
get modern old clothes and make it with the technique of wood grain.
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